REVIEWS:

By Niall O'Rourke

anff is well known for
B its majesterial beauty,

the nealing power of
the area, tne awe inspiring
scenery. Most visitors have
come to expect this from
the Maticnal Park, but
through Saturday they can
also expect it from the
Banff Centre's production of
Mozart's opera Cosi Fan
Tutte,

The director of the
summer program for young
professionals, and the
director of this show has
once again given music
lovers scmething to cheer
about.

All the elements of a
first class cpera experience
are in place. Wonderful
singing from this young
international cast highlighted
by Texan Wright Moore
and Vancouverite Anita
Krause. Aill of these
‘unknowns,” sing with confij-
dence, appearing at ease
with their vocal apparatus,
and the characters they

Cosi Fan Tutte

Banff Centre production shows what opera should be *

ally ponderous recitative
seciions sounded so natural,
so much like conversation

Period costume dramas
and comedies often seem
stiff and farcical, usually for
al' ine wrong reasons. The
great thing abous this Cosi
Fan Tutte is that |t has per-
sonality. All of the charac-
ters come to life, and the
comedy of the libretto is
never lost.

The cast is comfortable
with the elegant costumes
created by Susan Benson,
and manages Lo transcend
musical and language barri-
ers to connect with the
aucience.

Elizabeth Pomes is
perfectly comical and
engaging as
Despina, almost sted
show. But the audien
also treated to powerful
performances by the two
lead women, Krause, and
Barbara Yeichner, who
not only sing beautifully, but
snow us an evelution of
their characters through the
course of twists and turns in

thiz opera

Banff — driv
scem aride wi
else — something

this leaves one in mind of
the film Dangerous Liascns,
and the impact and popular-
ity that venture had. Cosiis
much the same, a story of
deceptions, and like Liason
the setting nor the g
cestumes distan:
ence fromt

portray. Never have the usu-

by Ron Muorgan

Bach p

A proguciion such as

cial is happening. m

By Richard Todd
Fatzen comespondant

Elisabeth Pomés is a sopranc
with a rich voice that could, and
probably does cecasionally, work in
the mezzo range. The fact that she
is touring the country as winner of
the 1993 Eckhardt-Gramatté Voeal
Competition might suggest that she
is & young, largely untried singer.
In fact she is a seasoned profes
sional with experience in opera,
concerts, recitals and radio

Although her repertoire is by no
means confined to new music, her
present tour program is s!l from
the 20th.century. Sunday night's
performance gt Carleton Universi-
t¥’s Alumni Theatre showed her to
be a persuasive advocate of a
broad range’of modern musical
styles.

If she.was 1o be faulted for any-
thing, it.was her diction. Although
one could usually follow the words
when she was singing in French,
English song. texts were all but in-
comprehensible.

is piano, and ocea-
ck a few keys. in a
al manner.

k Cardy's song cycle Auw-
T s the “imposed” piece in
the 1993 competition. but it's doubt-
ful that many of the entrants found
it much of an imposition. If it was
a linle inconsequential, at least it
was eminently singable music.

The one item on the program
that was well known, selections
from Joseph Canteloube’s Semgs
from the Auvergne, was perhaps the
least interesting as well. Pomés
sang the songs with the necessary
color and sexy demeanor, bul they
sounded a little out of place in &
program of relatively challenging
music,

Benjamin Bnitten's Quatve chan-
somis fronpoices was written in 1928,
when the composer was only 15
While the songs are highly eclectic,
even derivative, and while they
only hint st Britten's adult style,
they still have a strong if naive,
sound of modemnism sbout them.

Pomes was al her best in two un-
accomparnied items, a wordless aria

Berio had much to say as well, and
said it with considerable wit
The program ended with a
lightful song cycle by accomp:
Tiefenbach entitled Songs froy
Cupboard. Struck by the
force of the French versior
label information on seve
ucts he keeps in his
Tiefenbach decided to se
them to music in a vanety
Among the produc
tlluminated were Japand
weed, corn starch (Canada's
al spice. according to the con
and steak spice.
1t's hard to deseribe the depth™
feeling with which Pomes sang the
lines of the com starch song that
meant “Helps to absorb perspira-
lion and prevenl unpleasant odors
in shoes,” or the serene bliss with
which she sang of “soothing relief
from sunburn and minor skin Irri-
tation.”
The c¥cle ended with a “caution-
ary tango” concerning the potential
risks of using ASA. tablets
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